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For the second full moon of 2018 on January 31st, I chose to photograph on the property of 
the Byrne Residence at Carefree Ranch in North Scottsdale, Arizona.

Setup and Lighting
No artificial lighting, my sole source of light was the sun as it was beginning to descend and 
then the full moon as it came up.  The full moon on January 31st was a Super Blue Blood 
Moon. Super because it appears slightly bigger and about 14 percent brighter than normal, 
Blue because it was the second full moon in the month, and Blood because it was total a lunar 
eclipse which causes the moon to appear red.

Shooting Tethered
The greatest benefit of shooting tethered is, of course, seeing the images on a larger screen, 
which helps with composition as well as focus. Plus being able to trip the shutter from the 
laptop instead of the camera is huge.
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Challenges
The landscape itself.  Navigating in the dark - even under the full moonlight which was very 
bright, made it difficult to go very far from the laptop. Biggest lesson - always have an Active 
Extension USB cable on hand as being able to move the camera 30 feet away from the laptop 
would have been a huge advantage.

Every shoot is an invaluable learning experience for me - this new information then informs 
the next session and the next and so on.  As a fine art photographer my series are based on 
images I envision in my mind - images I want to make. There’s no guarantee that I’ll succeed 
in creating those images so I’m always on the lookout for ways to help ensure I do succeed - 
whether it’s by tethering like in this session, through extra scouting and practice sessions, or 
additional in-depth research and planning. I’m always learning about my craft and how best 
to execute to achieve the photographs I imagine.

Post-Processing
I shoot with a Sony a9 and I tethered with Capture One 11. I do all my post processing in 
Camera Raw Editor in Photoshop - I’ve worked in Photoshop since 1998 and I’m reluctant 
to give it up completely for Capture One. Camera Raw Editor allows me to very quickly do 
minimal processing. I want to keep my images as close to their original state as possible, I’ve 
either captured the image or I haven’t.  I don’t manipulate my images much beyond removing 
airplane light trails from night skies if they appear. I do not remove other “visual flaws".

Logistics and Gear
Tether Tools certainly made it easy - I used a Standard sized Tether Table Aero on one tripod 
with a ProPad for my laptop and secured it with a SecureStrap. I had a TetherBlock on my 
Sony a9 to secure a TetherPro USB 2.0 Micro-B 5-Pin cable to it and then both a JerkStop-
per Clip-On to secure the cable to the Tether Table plus an Aero Clip-On Hook to manage 
the length of the cable. Everything was quick and easy to set up and felt super secure even 
though I was on the rocky and uneven ground. 

The Team
Homeowners Martha and David Bills graciously allowed me to photograph on their proper-
ty and happily Martha agreed to act as my behind-the-scenes photographer.  
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Wet Hair Beauty 
by Sophia Groves

Concept
For this shoot I wanted to focus around the wet hair beauty 
trend, for no other reason than that I liked it. I knew I want-
ed the overall looks to be simple, with not too much layering 
and flouncy pieces, but the stylist helped with bringing the 
monochromatic vibe to the shoot. The black and white piec-
es contrasted beautifully with the red lips and bronzed eyes 
that Emily gave to the model.

SOPHIA GROVES
Sophia Groves is a London based photographer specializing in 

fashion and music photography. 
  sophiagroves.co.uk 

  instagram.com/sophiagroves

https://www.sophiagroves.co.uk/
https://www.instagram.com/sophiagroves/
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Gear and Lighting
For this shoot, the look I wanted was not a complicated one. A simple two front light set-up 
was all I needed to evenly light the frame in the studio. I used a pair of Bowens 400 heads 
with medium-sized octo softboxes to diffuse the flash. Camera-wise, I use a Canon 5D Mk 
III and for these shots I used a 24-70mm f/2.8 L lens.

Post-Production
The post-production was not an extensive job, but simply involved the usual balancing of 
light and colours and some light skin retouching. All of my retouching is done a MacBook 
Pro, with initial balancing done in Adobe Lightroom and any further/more complicated 
manipulation/editing worked on in Adobe Photoshop. Tethering on set is vital to ensure 
that white balance and exposure is correct, as this significantly reduces the amount of time 
correcting things in post.

The Team
Photography: Sophia Groves
Stylist: Nadya Maki
Hair & Make-up: Emily Collins
Model: Julyana Soares - PRM Agency London  
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A Colorful Senior Portrait 
by Tomayia Colvin

Concept
I am a high school senior photographer in Houston, Texas. 
Francesca reached out to me after she saw my photos on In-
stagram and wanted to hire me for her senior pictures. For 
her yearbook book photo, Fran wanted to show her colorful 
and fun side and we decided on a great location to match 
her personality. 

TOMAYIA COLVIN
Tomayia Colvin is a senior portrait photographer based 

in Houston, Texas.
  tomayiacolvin.com 

  instagram.com/tomayiacolvin

http://tomayiacolvin.com/
https://www.instagram.com/tomayiacolvin/
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Setup and Lighting
For most senior photos I use the available sunlight along with a Westcott Collapsible 5-in-1 
Reflector using the Silver Side. I had my Sony A7RII, Sony 85 1.8, 50 1.8, and 20 2.8 lenses. 

Post-Processing
The colors produced by the Sony are so gorgeous straight out of camera, so not much needed 
to be done. I bumped up the exposure and contrast in Lightroom and they were perfect! 

Logistics and Gear
Rescheduling due to the rain in Houston was a bit of a problem. On the day of the shoot, it 
was extremely cold. So we needed to work quickly and efficiently to achieve great images in 
a short amount of time.  



73HOW I GOT THE SHOT  -  Women's Edition

Justin Trudeau Portrait 
by Jessica Deeks

Concept
I was asked by Maclean’s to photograph Canadian Prime 
Minister Justin Trudeau for the issue they were produc-
ing for Canada’s 150th anniversary. We were all aware that 
I wouldn’t have much time with him, and that the shoot 
would take place in his office, so getting a couple solid set-
ups quickly with a range of expressions to choose from was 
important. I familiarized myself with the layout of his office 

JESSICA DEEKS
Jessica Deeks is an Ottawa-based commercial 

and editorial photographer.
  jessicadeeks.com 

  instagram.com/jessicadeeks

https://www.jessicadeeks.com/
https://www.instagram.com/jessicadeeks/
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by looking at hundreds of photos online and determined that the best shot would probably 
be leaning on his desk.

Setup and Lighting
We used a Profoto Deep Medium Umbrella with no diffusion powered by a Profoto AcuteB2 
head/pack combo. We positioned it to come from the same direction as the window to give 
it correct motivation. I wanted a punchy but flattering quality of light, which this modifier is 
perfect for. We were very conscious of balancing the flash and ambient carefully to achieve a 
natural look without being overpowering.

Shooting Tethered
Shooting tethered was an absolute necessity in this high-pressure shoot. I was shooting at 
f/2.2 to get the depth of field I wanted, so having my assistant confirm when I’m tack sharp 
and could proceed to shoot off a number of frames before changing compositions was a must. 
Every camera and lens can easily accidentally focus on the nose rather than the eyes for ex-
ample, and you can’t always be certain of that looking through the camera (or even checking 
the LCD).

Challenges
The biggest challenge was finding the exact composition I wanted in a fairly tight location. 
We only had half the room to use because a video team was set up on the other side. Making 
sure he was leaning in the exact right spot and moving myself to frame him in the window 
while still including elements like the flag, notepad, etc., all while watching the time, getting 
different poses and expressions, and staying in focus was a challenging but worthwhile effort.

Post-Processing
I try to keep my post processing natural and not too heavy-handed. Other than global and 
local colour corrections, contrast, etc., I believe I only retouched parts of his suit to appear a 
little neater and a touch of standard dodging/burning/cloning on his face.

Logistics and Gear
The logistics of getting day passes for the hill and going through security were things I’ve 
done before photographing other politicians at the House of Commons in the past, but it’s 
always a lengthy process I need to account for. I had brought a large kit so I would be pre-
pared for anything, but of course, we ended up only needing a single light to best execute this 
shot. I’d always rather be over-prepared!

The Team
We did not need a large team for this shoot, so just my assistant and I were on set, as well as 
the photo editors at Maclean’s and the PM’s team.  
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Go Wireless

Connect. Collaborate. Create.

Wirelessly Tether and Control Your 
Camera from Any Portable Device
The Case Air Wireless Tethering System 
offers remote control of advanced camera 
settings and allows photographers to view 
images on a larger screen to check critical 
focus and composition.

https://magnetmod.com/
https://www.tethertools.com/product/case-air-wireless-tethering-system/?utm_source=higtswg&utm_medium=pdf&utm_campaign=case_air_ad
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Actor Headshot 
by Alaina Lutkitz

Concept
The concept of this headshot session was to get my client, 
Burke, a variety of shots to show the range of roles he can 
play as an actor. 

ALAINA LUTKITZ
Alaina Lutkitz is a headshot photographer 

based in Greenville, South Carolina.
  upstateheadshots.com 

  instagram.com/alaina_lutkitz

WATCH HOW ALAINA GOT THE SHOT

http://upstateheadshots.com/
https://www.instagram.com/alaina_lutkitz/
https://www.youtube.com/watch?v=7Rd1wex4PBU&feature=youtu.be
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Setup And Lighting
I use the Peter Hurley Flex Kit by Westcott. To showcase 
different looks for Burke, I used multiple lighting setups. 
My favorite look is what we refer to as triangle lighting 
where 3 flex kit panels are used to wrap the subject with 
nice, even lighting. I also separated the triangle to shadow 
the subject up a bit and used one of the panels as a kicker 
for a few of the shots.

Shooting Tethered
Shooting tethered allows me to see the light and make any 
adjustments I see necessary, but more importantly, it allows 
me to coach my client into the perfect shot. We analyze 
the different angles of the face and use tethering to select 
the shots that are genuine and real…no stiff, fake, cheesy 
smiles here.

Challenges
My biggest challenge would be getting my clients to un-
derstand and apply the crazy antics I coach them through, 
but that challenge is eliminated with the ability to tether. 
Once my client can see the difference from pre-coaching to 
post coaching, they trust me completely. The trust is quickly 
established, and we can create magic together.

Post-Processing
Very little post processing is involved. Minor color and ex-
posure adjustments in Capture One.

Logistics and Gear
I shoot most of my headshots in my studio and use the fol-
lowing gear to make it happen:
• Canon 5D Mark III
• Canon 70-200 2.8
• Tether Tools Tether Table Aero 
• Peter Hurley’s Flex Kit by Westcott
• HP Laptop
• Capture One  
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Little Mermaid 
by Sandy Puc

Concept
The concept for the shoot was a beautiful little mermaid. 
Our original goal was to use natural light, but the skies were 
overcast, and we had heavy rain, so I turned to a few differ-
ent lighting combinations using my Profoto lights includ-
ing a 5-foot Octabox and a small strip light to create more 
drama. Our main light was a Profoto 1x4 which provided a 
nice light on her face. 

SANDY PUC
Sandy Puc is a photographer and educator 

based in Denver, Colorado.
  sandypucphotography.com 

  instagram.com/babybysandypuc

WATCH HOW SANDY GOT THE SHOT

http://www.sandypucphotography.com/
https://www.instagram.com/babybysandypuc/
https://www.youtube.com/watch?v=ilVr4MGyIO4&feature=youtu.be
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Shooting Tethered
I shot tethered to a laptop running Lightroom on top of a 
Tether Table Aero, my camera and computer was connect-
ed with a TetherPro USB cable and ports protected with 
Jerkstoppers. Shooting tethered was a big help in seeing the 
shot and checking composition, lighting, and details.

Gear
• Canon 5D Mark III
• Profoto 5’ Octa Softbox
• Profoto 1’ x 3’ Softbox
• TetherPro USB Cable
• Tether Tools JerkStopper Camera Support
• Tether Tools Tether Table Aero
• MacBook Pro with Adobe Lightroom  
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After reading this How I Got the Shot Educational Series, you may find that there is no one formula 

to ‘getting the shot’ – and that’s okay. As a photographer, and as an artist, you know that some-

times you need to break the mold, that there’s no such things as rules; merely suggestions.

Above all else, we hope that you’re able to take something from this How I Got the Shot Educa-

tional Series, be it a tip or technique, that will help you become a more well-rounded photographer. 

Now that you’ve got some inspiration, it’s time to get to work!

CONCLUSION
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Download them today at: TetherTools.com/guides

Be sure to also check out

HOW I GOT THE SHOT 
First, Second, and Third Edition

https://www.tethertools.com/top-tips-on-shooting-tethered/

