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Setup and Lighting

My go-to lighting is the Peter Hurley Flex Kit, made by
Westcott. Ilight my backgrounds independently of the sub-

ject. This allows me greater flexibility to adjust the lighting
on my subject while maintaining a consistent background
from frame to frame. I light my backgrounds using two Ein-
stein E640 monolights, made by Paul Buff.

For this image, I used 3 of the 4 flex kit panels. I placed a 1ft
x 3ft flex panel on camera left, vertically, but turned towards
my subject so as to illuminate their face from the left. This
panel functioned as my key light. I placed another 1ft x 3ft
flex panel on camera right, as my fill light.

Once my subject was positioned correctly, I adjusted the
placement of my lights. The key light was angled forward,
towards the subject, and inwards towards their nose. This is
to reduce the harsh transition from light to shadow, which
would appear down the center of their nose. The fill light
was adjusted by swinging it inward and outward, towards
and away from my subject until the desired amount of fill
was apparent. The more I feathered the light away from sub-
ject, the more shadow would be apparent.

'The third panel was placed behind the subject and to camera
right, at around a 45 degrees angle. I used a 1ft x 2ft panel as
a kicker light, which provided a kiss of light on an otherwise
shadowed side of the subject’s face.

'The two monolights are set to the sides of the seamless back-
ground, and at around shoulder height.

Shooting Tethered

Tethering into a computer allows me to see the images taken
in real time. It allows me to make adjustments to light, com-
position, and is a great coaching tool as well.

Occasionally, I bring my subject out from the lights, and
show them the images, paying attention to what is working
and what isn't. That visual is very helpful in achieving the
looks and expressions that we are aiming for. I may also spot
details, which require attention or things that I really like,
and want more of. All of this is nearly impossible to do on
a 3” screen.

In essence, shooting tethered has saved me hours of work,
and has made my job easier and workflow significantly
smoother.

Post-Processing

Normally, I outsource my retouching to Damian and Kara
Battinelli of In Tandem Productions. They are fantastic re-
touchers, and are a critical part of my workflow. They under-
stand my aesthetic and are extremely easy to work with.

For this particular image, however, my post processing was
not overly involved, at all. In Capture One, I made adjust-
ments for color, contrast, and exposure. In Photoshop, I
cropped the image, removed any visible blemishes, and ap-
plied some light dodging and burning to even out the skin
tones.

Since I usually choose to keep my lights relatively close to

my subject, I often have to remove at least one panel from
the image in post-processing.
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ROSSELLA VANON

Rossella Vanon is a London-based fashion and beauty A rvanonphotography.com
photographer with a passion for light and colour. instagram.com/rossellavanon

Beauty and Portrait Lighting in Studio
by Rossella Vanon

Concept
'This beauty shoot focused on portraying 6 different makeup

looks that revolved around pastel tones. Colour and mood
were the main focus of this shoot, where a big emphasis was

on making sure the images had a very feminine and soft
vibe, which went hand in hand with the colour scheme we
decided to use.
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'The purpose of this shoot, shot for Profoto, was to recreate
6 successful lighting setups for beauty & portrait, using a
selection of softboxes and beauty dish. The challenge was
to change the lighting setup at every change of makeup/
hair (6 times), but still maintain the same quality of light
and mood, to ensure there still was continuity between all
the images. Continuity is key in beauty and fashion photog-
raphy, where images never stand alone, but are always part
of a series.

Setup and Lighting

Rather than create a complex lighting setup and stay with it
for the whole shoot, as it’s often the case, my challenge here
was to plan ahead the 6 different setups, in a way that would
provide enough variety, using a range of different modifiers,
and possible to do within the time frame. Beauty shoots in-
volve long styling time for all the makeup and hair changes,
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that need to also be carefully planned and coordinated. So
there wasn't infinite time left for creating, testing or chang-

ing each lighting setup!

Shooting Tethered

Tethering was essential on this shoot, as it allowed me to
fully and easily review each lighting setup on my laptop
screen, much larger than the back of my camera. Thanks
to being tethered to my computer screen, I could see light-
ing as a whole on the entire shot, rather than zooming on
different area of the picture on the back of my camera. As
the shots were directly saved on my computer, I could also
easily compare a new shot with a new lighting setup to any
previous shots from the same day, opening them side by side
to make sure the new lighting setup was still in line with the
previous light quality and overall mood of the shoot.

Post-Processing

The post processing involved minimal and target healing
on skin texture and Dodge & Burn on the skin in general,
to even out the appearance of skin, minimize distractions
and give the shot a tidier appearance. This is an extremely
common way of editing beauty and my favourite retouching
technique, as it allows maintaining the detail whilst remov-
ing targeted distractions. All was done in Photoshop.
Some contrast was also applied to counteract the natural
more ‘flat’ appearance of raw files, to slightly boost the co-
lours and give the shots a more ‘vibrant’ finish.

Logistics and Gear

For image 3232, I used a simple but extremely efficient
lighting setup, using a Profoto 5 Octa on a Profoto D2
light unit, positioned around 45 degrees around the model’s
side. This setup created a beautiful, soft, glow light that still
reached both sides of the face but not equally, creating some
shadows and depth on the left side of the model’s face and
body. A polyboard was added on the opposite side of the
light (white side facing subject) to fill in some of the shad-
ows on this side and soften the overall light of this setup.

On image 4016, I used three different size and shape soft-
boxes, positioned at different angles around the model. On
the front were a Profoto Softbox 3x3 and a Profoto Softbox
2x3 at around 30/40 degrees around each side of the model.
These two created a soft light that touched both sides of
the model’s face, but not equally, still maintaining very soft
shadows and depth. Around 30/40 degrees around the back
was a Profoto softbox 1x3 strip with a grid, that created a
soft highlight alongside the model’s side.

On image 0721, the main light was changed from softbox
to a white Beauty Dish, which was definitely a little chal-
lenging as beauty dishes give such a different quality of light
from the larger softboxes previously used. Here, the beauty
dish was positioned right in front of the model, higher than
eye level and slightly feathered off to one side to soften the
output, and a 2x3 Softbox was positioned right underneath,
pointing up to the model’s face, to fill in the shadows cre-
ated under nose and chin. A small softbox 1,3x2 was posi-
tioned around 45 degrees around the model’s side to create
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a soft highlight whilst a Softbox 3x3 was positioned on the
opposite side pointing at the background. The light of the
beauty dish fell off much faster after finding the subject and
didn't light the backdrop as much as the larger softboxes in
the previous shots, so this last unit was used to ensure the
background was given the same amount of light as previous
shots to enhance consistency throughout the series.

All light units were Profoto D2 and my camera gear was

Canon 5D Mark IT and Canon 100mm F2.8 Macro lens.

The Team

Beauty shoots would never be successful if there weren't tal-
ented teams behind each shot. On this project, I was lucky
to be able to work with my favourite team, people who not
only are great artist but they are great people first and fore-
most.

Makeup artist Christabel Draffin helped me plan all the 6
beauty looks in colour, form and succession. We bounced
ideas constantly, we know we can trust each other with
comments and opinions. The model Tamina was fantastic to
work with, hard-working and easy going. She got the mood
of the shoot perfectly and provided great subtle poses that
worked so well with the theme of the shoot. The hair styl-
ist Eiji Sato was just great at understanding the initial hair
mood board and providing 6 different hair looks that all re-
volved around the original plan, whilst creating variety and
suiting the model’s face and each makeup look they came
with. Stylist Patrice Hall sourced the pastel-toned clothes,
which were then picked based on each makeup colour and
hair style, so that there would always be balance in colour
and shape throughout the shoot. Nails are often considered
a small detail, but they play a huge part in beauty shoot,
something we don’t learn until we take a beautiful close up
shot of a model just to learn her nails look chipped or the
nail polish is halfway off. Nail artist Roxanne Campbell did
an amazing job at creating natural, but perfect-looking nails
that required no retouching and enhanced the beauty of
each shot. And lastly, the assistant Jessica Gates, who was
extremely helpful on a day where we had so much kit to
assemble and arrange on set.

HOWIGOT THESHOT 29



TONY GALE

Tony Gale is an award-winning portrait photographer shooting A tonygale.com
for a range of advertising, editorial and corporate clients. instagram.com/tonygalephoto

Little Red Riding Hood on Location
by Tony Gale

Concept

I am always looking for new photo project ideas, and I liked
the idea of changing the classic fairy tale concept a bit. In-

stead of a damsel in distress, why not make her the heroine?
This is the first one in the series, and is based on a bad-ass
Little Red Riding Hood. So she has an axe to take down
the wolf.

WATCH HOW TONY GOT THE SHOT
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Setup and Lighting

I used a Sony a7RII with a 24-70/2.8 G Master lens and a
70-200/4 G lens, on a Gitzo traveler tripod, tethered with
a Tether Tools TetherPro USB Cable into Capture One on
my PC laptop. The lighting was a Sony HVL-F60M flash
with a Lastolite Ezybox Hotshoe softbox, triggered with
the Sony wireless transmitter and receiver. One of my assis-
tants held the flash so I wouldn't need to get a permit.

I also shot some video to make a little teaser reel for the
project after I shoot a few more.

Shooting Tethered

Shooting tethered allows me (or my assistant/tech) to check
focus on the fly, and let me know if there are any issues with
exposure or composition.

Post-Processing

I processed in Capture One 10 and ended up using pieces
from five different frames to make the final image. It was a
sunnier day then I wanted so I shot and used a background
plate, plus additional frames to make the cap larger and a
better frame for the ax head.

Logistics and Gear

The first step was to think about wardrobe and props, I got
most things through Amazon because I couldn’t find what
I needed locally. Next step was finding a model, I used a
website called Casting Networks to post a casting and then
selected from there. I scouted a few days before to find a
good location in Central Park to shoot. The day of the shoot
the model and my assistants all met me near the subway by
the park and we walked in together. In addition to the gear
mentioned in the setup, I had a Manfrotto 055 tripod with
a Gitzo laptop plate, several Manfrotto bags with to carry
everything and a collapsible changing tent.

The Team

I had two assistants, Alley Maher and Sharlene Morris plus
the model Christine Pardo. Alley and Sharlene helped with
setup, behind the scenes, checking the laptop while I shoot
and hauling gear around. &
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VANESSA JOY

Vanessa Joy is a New York/New Jersey based photographer, A vanessajoy.com
public speaker and educator. instagram.com/vanessajoy

On Location Headshot Photography
by Vanessa Joy

Concept

I run a Headshot Photography Studio in NJ and was hired
to do a set of standard headshots for a dentist’s office, Red
Bank Smiles. It was a very typical and easy shoot that any
professional photographer should be able to pull together.
Our goal is to show their friendly side, making their office

appealing to new clients.

() WATCHHOW VANESSA GOT THE SHOT
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Setup and Lighting

I used three Profoto D1 strobes. One with a zoom reflector
making the background super white. Two with 3x4 soft-
boxes lighting the face - all attached with RFi speedrings.
I had my Canon 1DX, Profoto Air Remote, Canon 70-200
2.8mm lens, MeFoto tripod and Tether Tools table and
cords tethering my images to Lightroom.

Shooting Tethered

With every headshot client, I first photograph them dead
on, looking left, and looking right. I do this in order to de-
termine their best side. While I might photographically
know what their best side is, clients don’t always agree with
me. I love doing this first “practice” set of images tethered so
they can come over and look at the images side-by-side and
together we agree on which is their best side, and which side
we’ll focus on photographing.

After the shoot, they pick their included four headshots to
be sent off for minor clean-up retouching. Being tethered
lets them choose their images right there on the spot, com-
pletely eliminating the proofing process, which saves me a
ton of time, aggravation and money.

Post-Processing

Almost nothing! With tethering I can get it next to per-
fect right in camera and then tweak maybe the contrast or
highlights in Lightroom before sending it oft for retouching
with my editor.

Logistics and Gear

A combination of the knowledge of headshot photography
in the studio and making sure I pose each client to look
their best is really all there was to it. So much of photogra-
phy when working for everyday people has to do with how
seamless the process is for them and focusing on the friend-
ly and positive experience you can give them.
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NADER ABUSHHAB

Originally from Chicago and based out of Phoenix, Arizona,
Nader Abushab is focused on commercial, portraiture, and
fashion photography.

WATCH HOW NADER GOT THE SHOT
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@ nbma.photography
instagram.com/nbmaphotography

Editorial Shoot for Phoenix
Fashion Week by Nader Abushhab

Concept

For the past several years I've worked with Phoenix Fashion
Week during their editorial challenge for their models. It’s
always a fun whirlwind, and this year the goal was to create
some dramatic and classic black and white images.

While the team styled away, my challenge was to create
something a little different for each model. I knew the team
and I would do this via prop adjustments and by fine-tun-
ing the key light for each subject. My other challenge was
coaching while getting to know each model in a short win-
dow of time. Some of these models have not had a ton of
time in front of a camera in the past. So, in a matter of
10-15 minutes per person, my team and I had to coach the
subjects, fine-tune the light, restyle the set, and ultimately
nail “the shot” for each model. Like I said, whirlwind, but it
was such a good time!

Setup and Lighting

I wanted to create layers of soft and contrasty light, all with
a controllable pop of light to the face to bring attention
there first. To do this I set a small softbox as key, feathered
towards me and in pretty tight. I then added the 47 inch
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para to the side for a soft fill. After that I added the back-
ground/soft rim light in the form of the 36 inch para. The
black v-flat came in next to suck light out from the opposite
side of the subject to make the images moodier. Everything
was starting to look really good, but I needed something
more so I added a front fill via the 60 inch parabolic. This
could have been done with a light and a scrim or v-flat, but
I had the parabolic handy, so I definitely wanted to use it.
This fill in particular really made the shot. It adds such a
finished look to the images straight out of the camera by
filling in the remaining shadows and adding that last little
bit of crispness. It also almost guaranteed that I would get
some sort of catch light in the eyes if my other lights missed
while the subjects were looking at me.
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"In a matter of 10-15 minutes per
person, my team and I had to coach
the subjects, fine-tune the light,
restyle the set, and ultimately nail
“the shot” for each model.

Benefits of Shooting Tethered

'The main benefit of shooting tethered for me is always be-
ing able to show clients what we’re making together on a
bigger display. It really does change the way you light. With
so many people on set that day the, Case Air was an absolute
dream to work with. Nobody had to worry about tripping
over cords. I was able to achieve that same effect of show-
casing the images on a big screen to the director and team
while being able to review and optimize my shots without
extra cords.

Post-Processing

Due to the time crunch on this project, the editing had to
be minimal. That said, processing was done in Lightroom
and Photoshop with a simple skin retouch via dodging and
burning, black and white conversion, contrast adjustment,
and finally sharpening.
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BEN YEATMAN

Ben Yeatman is a timelapse (and more) photographer out of
Gerringong, Australia.

3 WATCH HOW
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@ benyeatmanphotography.com
instagram.com/benyeatman

Time-lapse inIceland
by Ben Yeatman

Concept

I think nearly every photographer, whether they are an en-
thusiast or professional, aims to visit Iceland at least once in
their life. While there are plenty of excellent Icelandic time-
lapse films out there I felt that I could bring something dif-
ferent to the mix by filming from different perspectives.

With that in mind, I started to plan out a shoot schedule
that would allow me to cover the majority of the country
within the time constraints. Travelling in the June/July peri-
od gives the best weather but also brings huge crowds to all
the popular shooting locations. To get around this I found
that reversing my sleeping pattern and shooting through
the night avoided most of the crowds.

Setting Up the Shot

My main system consisted of a custom motion slider, Emo-
timo ST4 motion controller, A7Rii & A7ii bodies with
a selection of lenses covering everything from 14mm to
300mm. Power was supplied via the Tether Tools Case Re-
lay Camera Power System and the Powertraveller Gorilla
Battery Pack. A series of tripods from Manfrotto were used
for support.
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"While there are plenty of excellent
Icelandic time-lapse films out there
I felt that I could bring something
different to the mix by filming from
different perspectives."

Powering the Camera

The major issue with choosing the Sony A7 range is bat-
tery life, especially when shooting time-lapse. This is where
the Tether Tools Case Relay Camera Power System came
to the rescue. I searched the whole market for something
that would be light, compact, portable and, above all else,
tunctional and the Case Relay system was the only solution

I found.

Post Processing

All images were pulled into Lightroom time-lapse and then
basic editing was completed in Adobe Lightroom. From
there, all sequences were exported to ProRes and the final
film was edited in Premiere Pro.

Logistics and Gear

One of the major issues with completing a project solo is
how to get all the gear from A to B. With that in mind I had
to choose a system that would be light and portable yet still
allow me to pull off the intricate movements that I was after.

'The final system consisted of the following:

Tether Tools Case Relay Camera Power System

Sony A7ii, A7Rii

Sony 16-35 F4, 35mm F2.8, 24-70mm F2.8, 70-300mm
F4.5-5.6

Lee Filters System

Emotimo Spectrum ST4

Custom 1200mm Slider
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DANIEL WOODS

Daniel Woods and I Inspire Media is a Las Vegas based photogra- @ iinspiremedia.com
phy and video production company for brands, businesses, per- instagram.com/iinspiremedia

formers, individuals, non-profits, and cause based organizations.

Underwater Beauty Shoot
by Daniel Woods

Concept

'This was a workshop instructing students how to shoot un-

derwater. Various models were used to expose students to
different challenging factors.

WATCH HOW DANIEL GOT THE SHOT |
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Setup and Lighting

I wanted a very soft ambient feel to the images, so I rigged a giant Fotodiox 12x12” scrim
over the pool to create super soft daylight. For our nightlight setup, we used 6 submersible
ultra-bright LED continuous lights by FoxFury called the Nomad Production N56. The
N56s were mounted on a mono pod with various clamps underwater. Then above the scrim
we shined 2 additional FoxFury Nomad Production P56s through the scrim.

Shooting Tethered

For first time underwater models there is a definite learning curve. Puffing out cheeks, keep-
ing face relaxed, not blowing out bubbles or introducing fine bubbles into the water through
splashing are all tendencies that need to be realized and corrected. Coaching the model
through speaking is one thing, however, being able glance across to a large poolside monitor
to get real-time feedback is invaluable. With the visual, instant feedback of tethering, models
are able to smash that learning curve and get onto creating.

Post-Processing

For underwater tweaking, the white balance is critical and I do this primarily in Adobe
Lightroom. Additional re-touching is done in Photoshop to smooth out background, elimi-
nate stray particulates in the water and distracting bubbles.

Logistics and Gear

Tethering

Tether Tools TetherPro USB 2.0 Cable (camera to laptop)
Tether Tools Tether Table Aero

Tether Tools TetherPro HDMI Cable (laptop to 46” monitor)

Camera and Lenses
Sony A7RII with Sony/ Zeiss 16-35 4
Sony A9 with Sony/Zeiss 16-35 G-Master 2.8

Underwater Housing

Outex with pass through Data port

'This was a workshop/ shoot. The economical cost of the Outex housing allowed me to have
enough housings for the 3 workshop participants to all use their own cameras.

Lighting

PhotoDiox 12x12" Sun Scrim

FoxFury Nomad production N56 Battery powered LED Lights
FoxFury Nomad production P56 Battery powered LED Lights
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CONCLUSION

After reading this How I Got the Shot Educational Series, you may find that there is no one formula
to ‘getting the shot’ — and that’s okay. As a photographer, and as an artist, you know that some-
times you need to break the mold, that there’s no such things as rules; merely suggestions.

Above all else, we hope that you're able to take something from this How I Got the Shot Educa-

tional Series, be it a tip or technique, that will help you become a more well-rounded photographer.
Now that you’ve got some inspiration, it’s time to get to work!
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Be sure to also check out

HOWIGOT THE SHOT

First & Second Edition

HOW | GOT HOW | GOT
THE SHOT THE SHOT
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THER TODLS THER TOOLS

Download them today at: TetherTools.com/guides
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